5 May
Sydney Opera House

SYMPHONY
SPECTACULAR

«SYDNEY"" -
“SYMPHONY” &
(ORCHESTRA. RBikE



SYDNEY SYMPHONY ORCHESTRA
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Founded in 1932 by the Australian Broadcasting Commission, the Sydney Symphony
Orchestra has evolved into one of the world’s finest orchestras as Sydney has become
one of the world’s great cities. Resident at the iconic Sydney Opera House, the Sydney
Symphony Orchestra also performs in venues throughout Sydney and regional New
South Wales, and international tours to Europe, Asia and the USA have earned the
Orchestra worldwide recognition for artistic excellence.

The Orchestra’s first chief conductor was Sir Eugene Goossens, appointed in 1947; he
was followed by Nicolai Malko, Dean Dixon, Moshe Atzmon, Willem van Otterloo, Louis
Fremaux, Sir Charles Mackerras, Zdenek Macal, Stuart Challender, Edo de Waart and
Gianluigi Gelmetti. Vladimir Ashkenazy was Principal Conductor from 2009 to 2013,
followed by David Robertson as Chief Conductor from 2014 to 2019. Australian-born
Simone Young commenced her role as Chief Conductor in 2022, a year in which the
Orchestra made its return to a renewed Sydney Opera House Concert Hall.

The Sydney Symphony Orchestra's concerts encompass masterpieces from the
classical repertoire, music by some of the finest living composers, and collaborations

with guest artists from all genres, reflecting the Orchestra's versatility and diverse
appeal. Its award-winning education program is central to its commitment to the

future of live symphonic music, and the Orchestra promotes the work of Australian
composers through performances, recordings and its commissioning program.
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INSIDE/OUT AT THE HOUSE

UMBERTO CLERICI conductor
ANNA-LOUISE COLE soprano
ANDREW HAVERON violin
GENEVIEVE LANG presenter

EUGENE GOOSSENS (1893-1962)
Tam o'Shanter, Op.17a

RICHARD WAGNER (1813-1883)
ARR. HUMPERDINCK
Gétterddmmerung - Siegfried's Rhine Journey

RICHARD WAGNER
Tannhduser — ‘Dich, teure Halle'

ROSS EDWARDS (BORN 1943)
Maninyas - ii. Chorale

HOLLY HARRISON (BORN 1988)
Burnout

ELENA KATS-CHERNIN (BORN 1957)
Momentum

MAURICE RAVEL (1875-1937)
Pavane for a Dead Princess

BEDRICH SMETANA (1824-1884)
MG viast: Vitava (The Moldau)

RICHARD GEORG STRAUSS (1864-1949)
Der Rosenkavalier: Suite

Friday 5 May, 7pm

Concert Hall,
Sydney Opera House

ESTIMATED DURATIONS
4 minutes, 10 minutes,

6 minutes, 4 minutes,

4 minutes, 6 minutes,
interval 20 minutes,

6 minutes, 12 minutes,

22 minutes

The concert will conclude at
approximately 845pm.

The Sydney Symphony
Orchestra thanks Phillip
Sametz for his assistance

in the research and
programming of this concert.

Holly Harrison's Burnout was made possible through the Sydney
Symphony Orchestra's 50 Fanfares Project and was commissioned
by the Sydney Symphony Orchestra, supported by Geoff Stearn.
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ABOUT THE ARTISTS

UMBERTO CLERICI conductor

After a career spanning more than 20 years as a gifted
cello soloist and orchestral musician, Umberto Clerici
has gained a reputation as an artist of diverse and
multifaceted talents.

It was in Sydney in 2018 that Umberto made his
conducting debut with the Sydney Symphony Orchestra at
the Sydney Opera House. A host of acclaimed conducting
engagements followed culminating in his recent
appointment as the Chief Conductor of the Queensland
Symphony Orchestra. Simultaneously, Umberto continues
to be in high demand with all the major symphony
orchestras of Australia and New Zealand.

In addition to his first season as Chief Conductor of

the Queensland Symphony Orchestra, Umberto’s 2023
conducting engagements include returns to the podiums
of the Sydney, Melbourne and West Australian Symphony
Orchestras. Having conducted each of the New Zealand
and Dunedin Symphony Orchestras in 2022, Umberto will
debut this year conducting the Christchurch Symphony
Orchestra. In addition, Umberto looks forward to his first
collaboration with Opera Queensland for Verdi’s Macheth.

Umberto began his career as a virtuoso cellist making his
solo debut at the age of 17 performing Haydn’s D Major
Cello Concerto in Japan. After years of performing on

the stages of the world’s most prestigious concert halls,
Umberto took up the position as Principal Cellist of the
Royal Opera House in Turin, which he held for four years. In
2014, he was then appointed as the Principal Cello of the
Sydney Symphony Orchestra, a position he held until 2021.

As a cellist, Umberto is beloved by Australian audiences.
Umberto has performed internationally as a soloist at
New York’s Carnegie Hall, Vienna’s Musicverein, the great
Shostakovich Hall of St Petersburg, Auditorium Parco
della Musica in Rome, the Salzburg Festival and is one of
only two Italians to have ever won a prize for cello in the
prestigious International Tchaikovsky Competition.

Umberto Clerici
Photo by Jay Patel
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ANNA-LOUISE COLE soprano

Anna-Louise Cole’s stunning 2022 debut as Turandot

(at the Sydney Opera House) thrilled critics and audiences
alike. Limelight spoke of her “glorious lush voice with

rich depth and warmth. Her top notes are brilliant, but
she is impressive across her entire register” Her other
appearances with Opera Australia have included the title
role in Aida, Crobyle in Thais, Gerhilde in Die Walktire and
Third Norn in Gétterddmmerung; she was nominated for
a 2017 Green Room Award as Best Female in a Supporting
Role for these latter two performances.

In 2022, she appeared as Chrysothemis in Elektra for
Victorian Opera and as Elsa in Lohengrin in Bologna.
2023 engagements include Briinnhilde in Opera
Australia’s Der Ring des Nibelungen and Venus in
their Tannhduser; she sings Lady Macbeth for Opera
Queensland, Mahler’s Symphony No.8 in Sydney and
his Symphony No.2 in Melbourne.

Her concert work for the national company includes Great
Opera Hits (in the Joan Sutherland Theatre, Sydney Opera
House), Opera in the Domain with the Opera Australia
Orchestra and Opera in the Bow!/ with Orchestra Victoria.

For Australia’s state and local opera companies, Anna-
Louise has sung the title role in Tosca, First Lady in Die
Zauberfléte and Der Friedensbote in Rienzi. As a member
of Wiener Staatsoper’s Principal Ensemble, she sang
Melanie in the children’s opera Patchwork and covered
major roles including Tosca, Amelia and Donna Anna.

Other concert appearances have included the soprano
solos in Rossini’s Stabat Mater and Mozart’s Mass in C
minor and recitals of Wagner’s Wesendonck Lieder, Berg’s
Seven Early Songs and the works of Richard Strauss and
Josef Marx.

Born in Melbourne, Australia, Anna-Louise holds a BA Hons
in German and a BMus Hons in Music Performance (Voice)
from the University of Melbourne. She has also studied at
the Kunst Universitdt in Graz, Austria and the University of
Freiburg through scholarships from Melbourne Abroad and
the Deutsche Akademische Austauschdienst.

Anna-Louise Cole
Photo by Hugh Stewart/
Halls Lane Portraits



ABOUT THE ARTISTS

ANDREW HAVERON violin
Sydney Symphony Concertmaster,
Vicki Olsson Chair

Andrew Haveron has established himself as one of the
most sought-after violinists of his generation. A laureate
of some of the most prestigious international violin
competitions, Andrew studied in London at the Purcell
School and the Royal College of Music. With his unrivalled
versatility, he is a highly respected soloist, chamber
musician and concertmaster.

As a soloist, Andrew has collaborated with conductors 4
such as Sir Colin Davis, Sir Roger Norrington, Jifi
Bélohldvek, Stanislaw Skrowachewski, David Robertson
and John Wilson, performing a broad range of the well-
known and less familiar concertos with many of the UK’s
finest orchestras. His performance of Walton’s violin
concerto with the Sydney Symphony Orchestra in 2015
was nominated for a Helpmann Award. Andrew’s playing
has also been featured on many film and video-game
soundtracks, including Disney’s Fantasia game, which
includes his performance of Vivaldi’s Four Seasons with
the Academy of St Martin in the Fields.

>
Y

Andrew Haveron
Photo by Keith Saunders

In 1999 Andrew was appointed first violinist of the
internationally acclaimed Brodsky Quartet. A busy
schedule saw the quartet perform and broadcast in their
unique style all over the world. Amassing a repertoire of
almost 300 works, they collaborated with outstanding
artists and commissioned many new works from today’s
composers. Also famed for their iconic ‘cross-genre’
projects, the quartet enjoyed barrier-breaking work with
Elvis Costello, Bjork, Paul McCartney and Sting. Andrew
has also appeared with numerous other chamber groups
such as the Nash and Hebrides ensembles, the Logos
Chamber Group, Kathy Selby and Ensemble Q.

Andrew is also in great demand as a concertmaster and
director and has worked with all the major symphony
orchestras in the UK and many further afield. In 2007 he
became concertmaster of the BBC Symphony Orchestra,
broadcasting frequently on BBC Radio and enjoying many
appearances at the BBC Proms including the famous 'Last
Night' Joining the Philharmonia Orchestra in 2012 Andrew
also led the World Orchestra for Peace at the request of
its conductor Valery Gergiev, and again in 2018 at the
request of Donald Runnicles. He has also been the leader
of The John Wilson Orchestra since its inception. In 2013,
Andrew started in his current position of concertmaster of
the Sydney Symphony Orchestra. In 2019 Andrew appeared
with the London Symphony Orchestra under Sir Simon
Rattle, and in recitals around Australia with pianists Anna
Goldsworthy, Piers Lane and Simon Tedeschi.

Andrew Haveron plays a 1757 Guadagnini violin, generously
loaned to the Sydney Symphony Orchestra by Vicki Olsson.



ABOUT THE ARTISTS

GENEVIEVE LANG presenter

Genevieve Lang is well known to Australian audiences as
a harpist and broadcaster. You might well have seen her
on stage with the Sydney Symphony Orchestra, and she’s
enjoyed a long association with the Tasmanian Symphony
Orchestra. She’s also a founding member of SHE (Seven
Harp Ensemble) and has performed as soloist with several
orchestras around the country and overseas.

A few years ago, Genevieve became interested in writing
and speaking about music and the world of music
administration. Since then, she’s taken on education
projects for Musica Viva, given pre-concert talks to
audiences in Sydney and Hobart, led tours for Hayllar
Music Tours, and worked with Pinchgut Opera, Gondwana
Choirs and the Australian Youth Orchestra.

These days you’re more likely to hear her voice than

her harp, as a presenter on ABC Classic. Most recently
Genevieve co-hosted ABC TV'’s televised broadcast

with Jeremy Fernandez of the re-opening of the Sydney
Opera House Concert Hall. For Genevieve, broadcasting
and media are the perfect way to share her passion for
classical music with the biggest possible audience!

Genevieve Lang
Photo by ABC Classic



ABOUT THE MUSIC

The Sydney Symphony Orchestra has been
central to the story of the Sydney Opera House,
long before the first note was ever sounded
inside the Concert Hall. As we celebrate the
50th birthday of this iconic building, Symphony
Spectacular tells the stories of just a few of the
performances, composers and musicians who
have made the Opera House what it is today.

It was Eugene Goossens, the Orchestra’s Chief
Conductor from 1947-1956, who was one of
the driving forces behind the public campaign
for Sydney to have a world-class concert hall.
Goossens had come from 20 years leading
orchestras in spectacular, purpose-built halls
in America and Europe, but in Sydney the
Orchestra was still performing in Sydney Town
Hall - a fine building in its own right but not
ideal for concerts.

No sooner had Goossens arrived in Sydney
than he began advocating for a new concert
hall, one that could seat 3,500 people, provide
a home for an opera company and provide a
space for chamber music. “He said he saw no
reason why a city the size of Sydney, with such
keen music interest, should not have these,”
wrote The Sydney Morning Herald at the time.

EUGENE GOOSSENS (1893-1962)
Tam o’Shanter, Op.17a

Goossens was already a world-famous figure
when, in 1947, he accepted a dual role as

the Sydney Symphony’s Chief Conductor
and Director of the Sydney (then NSW)
Conservatorium. During his nine years

in Sydney he brought about significant
improvements in teaching standards, hugely
expanded the Orchestra’s repertoire, and
worked tirelessly for the construction of

the Sydney Opera House - also nominating
Bennelong Point as the perfect site. Through
his programming policies and forceful and
charismatic advocacy he dramatically
increased Sydney’s appetite for concert music.
He left the city a more sophisticated place
than he had found it.

Eugene Goossens



ABOUT THE MUSIC

Even up to this time, his had been an

eventful conducting career. Its highlights
included conducting the first British concert
performance of The Rite of Spring, accepting
the invitation of George Eastman (founder of
Kodak) to become the first Chief Conductor of
the Eastman-Rochester Orchestra and, during
his subsequent tenure as Chief Conductor of
the Cincinnati Symphony, commissioning Aaron
Copland’s Fanfare for the Common Man.

All this time Goossens was a prolific composer,
and in his 20s was widely regarded as one of
the leading composers on the British scene.
Written in 1919, Tam o'Shanter is a bracing
setting of a poem by Scotland’s Robert Burns,
which describes a drunken ride by Tam on his
horse, Maggie. The rhythm of Maggie’s gallop
dominates proceedings. In the poem horse and
rider are chased by witches, who get so close to
Maggie that she loses her tail as she and Tam
leap the river to safety. The orchestral texture
becomes wilder and more colourful as the ride
progresses, until the suspenseful final pages.

RICHARD WAGNER (1813-1883)
ARR. HUMPERDINCK
Gotterdéimmerung — Siegfried's Rhine Journey

RICHARD WAGNER
Tannhéiuser - ‘Dich, teure Halle'

This music takes you back to the night of 29
September 1973 - one of the biggest nights
in the history of Australian music, when
Charles Mackerras (not yet Sir) conducted
the first public concert in the Sydney Opera
House Concert Hall, an all-Wagner program
featuring soprano Birgit Nilsson. The two
excerpts you hear tonight were played on
that occasion.

In Tannhduser, ‘Dich, teure halle’ (‘Dear hall,

| greet thee!) is Elisabeth’s salutation to the
Minnesingers’ Hall in the Wartburg castle,
where the opera’s song contest is soon to take
place. This joyous aria is often used to honour
the opening of new concert halls.
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DICH TEURE HALLE

Dich, teure Halle, griiss ich wieder,
froh gruss ich dich, geliebter Raum!

In dir erwachen seine Lieder

und wecken mich aus distrem Traum.

Da er aus dir geschieden,
wie od erschienst du mir!
Aus mir entfloh der Frieden,
die Freude zog aus dir.

Wie jetzt mein Busen hoch sich hebet,
so scheinst du jetzt mir stolz und hehr.

YOU, PRECIOUS HALL

You, precious hall, again | greet you,
Happily | greet you, beloved room!
In you his songs are awakened

and they rouse me from my
ominous dream.

Once he was parted from you
how bleak you appeared to me!
Peace fled from me,

Joy went out of you.

Yet now my heart is lifted high,

der mich und dich so neu belebet,
nicht weilt er ferne mehr.

For you shine again, proud and majestic.
You and | are given new life for

Wie jetzt mein Busen, no longer does he remain far away.

Sei mir gegrusst! Sei mir gegrisst!
Du, teure Halle, sei mir gegrusst!

| give you greeting, you precious Hall,
| give you my greetings.

Translation © Symphony Australia

Siegfried’s Rhine Journey also forms a
powerful link to Edo de Waart’s tenure as
Chief Conductor (1993-2003); between 1996
and 2000 he conducted all four Ring operas
at the Sydney Opera House, with the Sydney
Symphony performing alongside some of the
world’s finest Wagner singers. Now, starting
in November 2023 with Das Rheingold, a new
generation of singers will join Simone Young
and the Orchestra in concert presentations of
these epoch-making music dramas.
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ROSS EDWARDS (born 1943)
Maninyas - ii. Chorale

HOLLY HARRISON (born 1988)
Burnout

ELENA KATS-CHERNIN (born 1957)
Momentum

The Sydney Symphony has a rich and important
relationship with Australian composition. New
music (by Nigel Butterley, John Antill and Don
Banks, among others) featured in the Orchestra’s
opening seasons in the Sydney Opera House, and
the extensive list of Australian works premiered
by the Orchestra since 1973 includes Peter
Sculthorpe’s Kakadu, Mangrove and Nourlangie
(with guitarist John Williams); Richard Mills’
concertos for cello (with Raphael Wallfisch)

and flute (with James Galway); and Graeme
Koehne’s Elevator Music and concerto Inflight
Entertainment (written for by Diana Doherty).

In 1988, the Orchestra’s then co-concertmaster,
Dene Olding, was soloist in the world premiere of
Ross Edwards’ Maninyas, under David Porcelijn’s
direction. Thanks to Olding’s many subsequent
performances around Australia, and his ABC
Classics recording with Stuart Challender and
the Orchestra, the work soon became iconic.

Elena Kats-Chernin and Holly Harrison are two
of the composers taking part in one of the most
ambitious commissioning initiatives in Australian
orchestral history, the Sydney Symphony’s 50
Fanfares project. This looks to the future of
Australian music, providing a platform that
amplifies and elevates new and established
compositional voices, from composers who have
never worked with the Orchestra before to others
who are old friends and frequent collaborators.
That range of voices is perfectly represented
here by featuring Kats-Chenin, one of Australia's
most celebrated and performed composers and
a longtime-friend of the Orchestra alongside
Harrison, a fast-rising talent from Western
Sydney whose work has already graced all of
Australia's major concert halls in just a few short
years. These 50 composers reflect the diversity
and talent that underpins our creative culture.

Ross-Edwards
Photo by Bridget Elliot

Holly Harrison
Photo by Steve Broadbent

Elena Kats-Chernin
Photo by Vicki Lauren
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Both works received their world premieres in
October 2022 - Kats-Chernin's Momentum
conducted by Johannes Fritzsch, and
Harrison's Burnout by Eduardo Strausser.

MAURICE RAVEL (1875-1937)
Paveine for a Decd Princess

In 1973 the Dutchman Willem van Otterloo
(1907-1978) was the Orchestra’s Chief
Conductor, and it was before his concert with
the Sydney Symphony on October 20 that Her
Majesty the late Queen Elizabeth Il officially
opened the building. Otterloo’s tenure (1971-78)
was distinguished by fine performances of the
symphonies of Bruckner and Mahler, and of
an increasing sophistication in the Orchestra’s
performance of French music, as evidenced
by their 1977 recording of music from Ravel’s
ballet Daphnis and Chloe.

BEDRICH SMETANA (1824-1884)
Mgd viast: Vitavea (The Moldau)

Long before Sir Charles Mackerras (1925-2010)
became one of the world’s great conductors

he was the Sydney Symphony’s Principal Oboe
(at the age of 19!). Fast forward to 1982 and he
begins his short but memorable tenure as the
Orchestra’s Chief Conductor (1982-1985) - the
first Australian to take up the role. His programs
were dynamic and ambitious, and included
concert performances of Wagner’s Ring operas
and Berlioz’s The Trojans; other highlights
included Berlioz's Romeo and Juliet, Elgar’s

The Music Makers, Jandcek’s Glagolitic Mass,
and the Australian premiere of Shostakovich’s
14th Symphony.

No-one was a more passionate advocate for
Czech music than Mackerras, and his complete
cycle of Smetana’s Md Viast in May 1983 was a
sighature event of his tenure.
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RICHARD STRAUSS (1864-1949)
Der Rosenkavecilier: Suite

One of the first big works by Richard Strauss
to be heard in the Sydney Opera House

was Ein Heldenleben (A Hero’s Life), which
Otterloo and the Sydney Symphony took on
the Orchestra’s first European tour, in 1974.
Since then the Orchestra has been blessed
with Chief Conductors who are also great
advocates for Strauss’ music, including Edo
de Waart, Vladimir Ashkenazy and now
Simone Young. Stuart Challender’s special
way with this repertoire is memorialised in

a 1989 all-Strauss album on ABC Classics
which includes this suite. (Challender was
Chief Conductor from 1987 until his death in
1991.) In fact his last performance of any kind
was an Australian Opera performance of Der
Rosenkavalier in the Sydney Opera House
Opera Theatre, in September 19971.

All notes © Phillip Sametz 2023

SUPPORTING THE SYDNEY SYMPHONY

The Sydney Symphony has more than 90 years of history in our community,
with 50 magical years calling the Sydney Opera House home. It is our great
privilege to bring music to you both on and off the Concert Hall stage and
we hope you have as many beautiful memories on this journey as we do.

With a rich history behind us we are looking ahead to an exciting and bold
future of music under the baton of Chief Conductor Simone Young and our
100 musicians of the Orchestra. Your support of the Orchestra is key to the
future of sharing music in our community and allows us to continue bringing
the world’s leading artists to Sydney.

Thank you for attending our concert and for your continued support of all
that we do! If you are interested in learning more about making a gift to the
Orchestra, please contact us by email at Philanthropy@sydneysymphony.com
or by ringing (02) 8215 4625.



THE VIEW FROM THE STAGE

The Orchestra’s Principal Trombone, Ron Prussing,
performed in the very first concert in the Sydney
Opera House in 1973. Fifty years on, he reflects on
what the Opera House has meant to the Orchestra,
and highlights from his remarkable career.

By Hugh Robertson

2023 marks an important anniversary in
the cultural life of Australia — the 50th
anniversary of the opening of the Sydney

Ron Prussing
Opera House. Photo by Keith Saunders

The Sydney Symphony Orchestra had been an
integral part of the Opera House even before
Jorn Utzon drew his celebrated designs,

and the pieces chosen for tonight's concert
represent that rich history, vital present and
exciting future.

One man who spans that entire period is

Ron Prussing, the Orchestra’s long-serving
Principal Trombone, who performed in the
very first public concert in the Sydney Opera
House Concert Hall in 1973 — one particularly
memorable event in an event-filled career.

Prussing had already been performing with
the Sydney Symphony for several years by
the time the Opera House opened. “My first
job with the Orchestra was when | was called
up from the Conservatorium High School,”
he recalls. “l got the phone call through the
headmistress — the second trombone at the
time wasiill, so | went and played second
trombone under Moshe Atzmon who was
conducting Tchaikovsky’s Romeo & Juliet

- I was in my school uniform!”

As a young boy in Sydney in the 1960s,

and an aspiring musician, Prussing was
fascinated by the tumultuous process to
actually build the Opera House, from delays
to cost blowouts to Utzon’s departure from
Australia. But all the while, he could sense
that something big was happening.
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“I was very young,” recalls Prussing,

“But | just had this incredible sense that
something of an occasion was going to
happen, something very significant. And you
know, it turned out looking not exactly like the
design that Utzon submitted, so there was this
this real air of mystery about it.”

Prussing performed with the Sydney Symphony
frequently throughout the late

60s and early 70s, and remembers vividly

the feeling in the Orchestra during the

build-up to the Opera House opening.

“The Orchestra was in good form [in 1973],”
he says. “But there was an anticipation that
this was maybe going to lead us into a new,
somewhat uncharted era. We weren't quite

sure what was going to happen.

“You've got to pay a lot of respect to the
players of the time of the move from the Town
Hall into the Opera House. They moved into

a new building, new surroundings, a lot more
focus on them worldwide than had been in the
Town Hall. I've said to many people in recent
times that | believe the Orchestra stands on
the shoulders of giants”

When the big night finally arrived, that sense
of occasion was palpable.

“The opening night concert was a spectacular
event,” says Prussing with a smile. “Everybody
was keen to move into their new home. And

of course, we had Australia’s pre-eminent
conductor of the day in Charles Mackerras.
He came back from Europe, and we had Birgit
Nilsson singing Wagner that night. She was
such an incredible soprano, the quintessential
Wagnerian soprano of the day, and she just
brought the house down.”

“I was so privileged to be part of that that
night,” he continues. “l was so young and
naive, | was just revelling in this music. | just
remember enjoying the spectacular nature of
that incredible music. And it was music that

| ultimately very quickly fell in love with”



THE VIEW FROM THE STAGE

Having performed in the Sydney Opera House
since Day One, Prussing is perhaps better
qualified than anyone to speak about the
difference between the old Concert Hall and
the new, following its re-opening in July 2022
— another important milestone shared by

the Opera House and the Sydney Symphony
Orchestra.

“I think the sound is spectacular,” Prussing
says enthusiastically. “l have both played in it,
obviously, and | try and get to a lot of concerts
when I'm rostered off. | enjoy listening to it, and
| have had seats right up the back and it’s as
clear as clear can be - they are almost some
of the best seats, now.
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Sir Charles Mackerras conducts the Sydney Symphony at the opening of the Sydney Opera House
Concert Hall, 1973.



THE VIEW FROM THE STAGE

“The balance is so much better - it has
improved exponentially for the strings and
the bass end of the Orchestra, and | think the
blend of the orchestra is better because we
can hear everybody, and we're getting used
to the hall. It's a wonderful hall to play in”

Here’s to many more years of memorable
Sydney Symphony performances in the
Sydney Opera House.

Ronald Prussing performs with the Sydney Symphony at the opening of the 2023 Concert Season,
when Simone Young conducted Mabhler’s First Symphony. Photo by Craig Abercrombie.



ORCHESTRA CHAIR PATRONS

Andrew Haveron
Concertmaster
Vicki Olsson Chair

Harry Bennetts
Associate Concertmaster
Judy & Sam Weiss Chair

Victoria Bihun

Violin

Sylvia & the late Sol Levi Chair
Kees Boersma

Principal Double Bass

Council Chair, with lead support
from Brian Abel

Tobias Breider
Principal Viola
Roslyn Packer ac & Gretel Packer am Chair

Nick Byrne
Trombone
Robertson Family Chair

Francesco Celata
Associate Principal Clarinet
John Curtis am Chair

Anne-Louise Comerford
Associate Principal Viola
White Family Chair

Timothy Constable
Percussion
Christine Bishop Chair

Rosemary Curtin
Viola
John & Jane Morschel Chair

Lerida Delbridge
Assistant Concertmaster
Simon Johnson Chair

Diana Doherty
Principal Oboe
John C Conde Ao Chair

Marianne Edwards
Associate Principal Second Violin
Dr Rebecca Chin & Family Chair

David Elton
Principal Trumpet
Anne Arcus Chair

Todd Gibson-Cornish
Principal Bassoon
Nelson Meers Foundation Chair

Rebecca Gill
Violin
Dr John Lam-Po-Tang Chair,

in memory of Reg & Jeannette Lam-Po-Tang

Carolyn Harris

Flute

Landa Family Chair,

in memory of Dr Barry Landa

Jane Hazelwood

Viola

Bob & Julie Clampett Chair,

in memory of Carolyn Clampett

Claire Herrick
Violin
Russell & Mary McMurray Chair

Catherine Hewgill
Principal Cello

The Hon. Justice AJ & Mrs Fran Meagher Chair

Kirsty Hilton
Principal Second Violin
Drs Keith & Eileen Ong Chair

Scott Kinmont
Associate Principal Trombone
Audrey Blunden Chair

Rebecca Lagos

Principal Percussion

I Kallinikos Chair

Emily Long

Violin

In memory of Dr Margot Harris Chair
Nicole Masters

Violin

Nora Goodridge oam Chair
Fiona McNamara

Bassoon

Nelson Meers Foundation Chair

Elizabeth Neville
Cello
Bob Magid oam & Ruth Magid Chair

Alexandre Oguey
Principal Cor Anglais
Mackenzie’s Friend Chair

Mark Robinson
Associate Principal/Section Percussion
Robert Albert ao & Elizabeth Albert Chair

Marnie Sebire
Horn
Judge Robyn Tupman Chair

Emma Sholl
Associate Principal Flute
Robert & Janet Constable Chair

Rachel Silver
Horn
Sue Milliken Ao Chair

Matthew Wilkie
Principal Emeritus Bassoon
Nelson Meers Foundation Chair

Justin Williams
Assistant Principal Viola
L Alison Carr & the late Robert Carr Chair

Fiona Ziegler

Assistant Concertmaster

Webb Family Chair,

in memory of Dr Bill Webb & Helen Webb
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Every gift makes a difference. We gratefully acknowledge the generosity
of our community, including those who wish to remain anonymous.

VISIONARIES

Brian Abel

Geoff Ainsworth am & Johanna Featherstone

Antoinette Albert

Terrey Arcus AM & Anne Arcus

The Berg Family Foundation

Robert & Janet Constable

Crown Resorts Foundation

The Estate of Helen Gordon

Dr Richard Henry AM & the late Dr Rachel Oberon

Dr Gary Holmes & Dr Anne Reeckmann

Sir Frank Lowy Ac & the late Lady Shirley Lowy oAm

Mackenzie’s Friend

Bob Magid oam & Ruth Magid

Anthony & Suzanne Maple-Brown

Neilson Foundation

Vicki Olsson

Drs Keith & Eileen Ong

Roslyn Packer ac (President, Maestro’s Circle)

Packer Family Foundation

Nigel & Carol Price

Patricia H Reid Endowment Pty Ltd

Doris Weiss & the late Peter Weiss a0
(President Emeritus, Maestro’s Circle)

Judy & Sam Weiss

Wilson Foundation

MAESTRO’S CIRCLE

Robert Albert ao & Elizabeth Albert

Christine Bishop

Dugald Black

The Estate of Patricia Blau

Dr Rebecca Chin

John C Conde Ao

lan Dickson av & Reg Holloway

Edward & Diane Federman

Nora Goodridge oAm

In memory of Dr Margot Harris

Ingrid Kaiser

| Kallinikos

Dr Rachael Kohn ao & Tom Breen

Dr John Lam-Po-Tang

Sharon & Anthony Lee Foundation

lan Levi AM & Ann Levi

Susan Maple-Brown av

Catriona Morgan-Hunn

Nelson Meers Foundation

The Ross Trust

Paul Salteri A0 & Sandra Salteri

In memory of Mrs W Stening

In memory of Dr Bill Webb & Helen Webb

Kathy White

Caroline Wilkinson oam

Ray Wilson oam, in memory of
James Agapitos oam

June & Alan Woods Family Bequest

PATRONS PROGRAM
$15,000+

Ainsworth Foundation

Doug & Alison Battersby
Audrey Blunden

L Alison Carr & the late Robert Carr
Bob & Julie Clampett

Darin Cooper Foundation
Heather & Malcolm Crompton
John Curtis Am

Carolyn Githens

Paolo A.L. Hooke

Simon Johnson

Roland Lee

Warren & Marianne Lesnie
Sylvia & the late Sol Levi

Helen Lynch am & Helen Bauer
Russell & Mary McMurray

The Hon. Justice AJ Meagher & Fran Meagher
John & Jane Morschel

Janet & Michael Neustein
Geoffrey Robertson ao
Graeme Robertson

Tim Robertson sc

In memory of Joyce Sproat
James Stening

Judge Robyn Tupman

Ken & Linda Wong

$10,000+

Rob Baulderstone & Mary Whelan

Daniel & Drina Brezniak

Sandra & Neil Burns

Hon J C Campbell kc & Mrs Campbell

Roxane Clayton

Richard Cobden sc

Richard A Flanagan llI

Dr Bruno & Rhonda Giuffre

The Greatorex Fund

The Hilmer Family Endowment

Kimberley & Angus Holden

Peter M Howard

Jim & Kim Jobson

Ervin Katz

Justice Francois Kunc & Felicity Rourke

Levins Family Foundation

Dr Lee MacCormick Edwards Charitable
Foundation

Judith A McKernan

Sue Milliken Ao

Emeritus Professor Robert Ouvrier Ac
& the late Margaret Ouvrier

Dr Dominic Pak & Cecilia Tsai

Kenneth R Reed am

Penelope Seidler am
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Dougall & Elizabeth Squair

Geoff Stearn

Tony Strachan

Howard Tanner am & Mary Tanner
Arlene Tansey

Dominic Taranto & Anthony Cassidy
Geoff & Alison Wilson

Pat Woolley & Russell Tagg

Yim Family Foundation

SUPPORTERS PROGRAM
$5,000+

Colin & Richard Adams

Juliet & Nick Andrews

Stephen J Bell

Dr Victor Bien & Silvana d'lapico
Beverley & Phil Birnbaum

Boyarsky Family Trust

In memory of Rosemary Boyle, Music Teacher
Maggie Brown

Miguel Carrasco & Renee Martin

In memory of Ann Lesley Carter
Margot Chinneck

B & M Coles

Howard & Maureen Connors
Elizabeth Conti

Ewen Crouch am & Catherine Crouch
Donus Australia Foundation Limited
Suellen & Ron Enestrom

Sarah & Tony Falzarano

Dr Greg Gard & Dr Joanne Grimsdale
Dr Colin Goldschmidt

Dr Jan Grose oAm

Richard Hansford

Jill Hickson am

James & Yvonne Hochroth

Dr Brian Hsu & Felicity Hsu

Stephen Johns & Michele Bender
Andrew Kaldor am & Renata Kaldor ao
Jonathan Karanikas

Gabriel Lopata

In memory of Wes Maley

John & Sophia Mar

Mora Maxwell

Robert McDougall

Karen Moses

Dr Gaston Nguyen & Robert Veel
Jean-Claude Niederer & Neil Hendry
Jackie O'Brien

Andrew Patterson & Steven Bardy
Stephen Perkins

Sylvia Rosenblum

Rod Sims Ao & Alison Pert

Dr Agnes E Sinclair

J.R. Strutt

Kevin J. Troy

Russell Van Howe & Simon Beets

The Hon. Justice A G Whealy
Dr John Yu ac

$2,500+

Dr Richard Balanson & Dawn Talbot
Minnie Biggs

Judith Bloxham

Peter Braithwaite & Gary Linnane

In memory of R W Burley

lan & Jennifer Burton

Debra Collignon

Dr Paul Collett

Debby Cramer & Bill Caukill

Lisa Davis

Emeritus Professor Jenny Edwards
John Ellacott

Paul Espie Ao

John Favaloro

Elisabeth Fidler

Harry Goldsmith

Andrea Govaert & Wik Farwerck
AM Gregg & DM Whittleston

Peter & Yvonne Halas

Dr Joanne Hart & Adam Elder
Roger Hudson & Claudia Rossi-Hudson
In memory of Joan Johns

Dr Owen Jones & Vivienne Goldschmidt
Terry & Helen Jones

W G Keighley

Professor Andrew Korda am & Susan Pearson
Juliet Lockhart

Dr Carolyn Lowry oam & Peter Lowry oAm
Matthew Mclnnes

Margaret McKenna

Dr V Jean McPherson

Phil & Helen Meddings

James & Elsie Moore

Janet Newman

Graham Quinton

Suzanne Rea & Graham Stewart

Dr Wendy Roberts

Shah Rusiti

Tony Schlosser

Barbara & Bruce Solomon

Prof Vladan Starcevic

Dr Vera Stoermer

Jane Thornton oAm & Peter Thornton
Natalie Yamey

For a full listing of our Sydney Symphony family
of donors, please visit sydneysymphony.com/our-
supporters.

To discuss your giving or learn which areas most need
your support, please contact our Philanthropy team on

02 8215 4646 or philanthropy@sydneysymphony.com.
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PATRON

Her Excellency The Honourable
Margaret Beazley Ac ke

BOARD

Geoff Wilson Chair

Andrew Baxter Deputy Chair
Geoff Ainsworth am

William Barton

Kees Boersma

Susan Ferrier

Catherine Hewgill

The Hon. Justice AJ Meagher
Sam Meers A0

Roslyn Packer ac

Craig Whitehead

COUNCIL

PATRON EMERITUS, SYDNEY
SYMPHONY ORCHESTRA COUNCIL

Professor The Honourable
Dame Marie Bashir Ap cvo

Anne Arcus

Terrey Arcus AM

Brian Abel

Doug Battersby
Christine Bishop

Dr Rebecca Chin
Paul Colgan

John C Conde Ao
Catherine Crouch
Ewen Crouch av

The Hon. John Della Bosca
Her Hon. Judge Gillian Eldershaw
Alan Fang

Johanna Featherstone
Hannah Fink

Erin Flaherty

Dr Stephen Freiberg
Dorothy Hoddinott Ao
Dr Gary Holmes
Robert Joannides
Michelle Anne Johnson
Simon Johnson

Dr John Lam-Po-Tang
Gary Linnane

Helen Lynch am

David Maloney am
Danny May

Fran Meagher

Jane Morschel

Taine Moufarrige

Dr Eileen Ong

Andy Plummer
Deirdre Plummer
Seamus Robert Quick
Dr Anne Reeckmann
Chris Robertson

Paul Salteri a0
Sandra Salteri

Rachel Scanlon
Juliana Schaeffer
Kate Shaw

Ali Smyth

Fred Stein oam

James Stening
Russell Van Howe
Mary Whelan

Brian White Ao

Kathy White
Rosemary White
Andrew Wiseman

HONORARY COUNCIL

Ita Buttrose Ac oBe
Donald Hazelwood Ao oBe
Yvonne Kenny am

Wendy McCarthy Ao
Dene Olding am

Leo Schofield am

MANAGEMENT & STAFF

CHIEF EXECUTIVE OFFICER
Craig Whitehead

EXECUTIVE OFFICER
Sheridan Morley

ARTISTIC PLANNING

DIRECTOR OF ARTISTIC PLANNING
Melissa King

ARTISTIC PLANNING MANAGER

Sam Torrens

SENIOR PRODUCER, ARTISTIC PLANNING
Karl Knapp

ARTIST LIAISON MANAGER

limar Leetberg

ARTISTIC ADMINISTRATOR
Hannah Cui

Library
HEAD OF LIBRARY SERVICES
Alastair McKean

LIBRARY
Victoria Grant
Mary-Ann Mead

Education

HEAD OF EDUCATION & COMMUNITIES
Sonia de Freitas

EDUCATION & COMMUNITY
ENGAGEMENT PRODUCER

Meklit Kibret

EDUCATION & COMMUNITIES
PROGRAM ADMINISTRATOR
Daniella Pasquill

EDUCATION & COMMUNITIES
BOOKING ASSISTANT

Alice Jarman-Powis

BUSINESS SERVICES

DIRECTOR OF FINANCE
Sarah Falzarano

FINANCE MANAGER
Daniela Ramirez

ACCOUNTANT
Minerva Prescott

ACCOUNTS ASSISTANT
Emma Ferrer

PAYROLL MANAGER
Laura Soutter

IT MANAGER
Jonathan Zaw

DEVELOPMENT

DIRECTOR OF DEVELOPMENT
Jennifer Drysdale

Corporate Relations
HEAD OF CORPORATE RELATIONS
Morgan Merrell

CORPORATE RELATIONS OFFICER
Bridget Geraghty

Philanthropy

HEAD OF PHILANTHROPY
Lauren Patten

EVENTS OFFICER

Patricia Laksmono

MAJOR GIFTS OFFICER
Laura Brotodihardjo
Rachel Mink

PHILANTHROPY COORDINATOR
Gabriela Postma

MARKETING

DIRECTOR OF MARKETING

Luke Nestorowicz

ASSOCIATE DIRECTOR, MARKETING
CAMPAIGNS

Alison Primmer

HEAD OF DIGITAL

Andrea Reitano

EDITORIAL MANAGER

Hugh Robertson

PRODUCER, DIGITAL CONTENT
Craig Abercrombie

PUBLICITY MANAGER

Alyssa Lim

SENIOR MARKETING MANAGER
Douglas Emery

MARKETING MANAGER

Nicola Solomou

MARKETING ASSOCIATE

Alex Fontaine

MARKETING COORDINATOR
Yueling Wu

DIGITAL MARKETING COORDINATOR
Chris Slavez

HEAD OF CRM

Lynn McLaughlin

GRAPHIC DESIGNER

Amy Zhou

Customer Service & Ticketing
HEAD OF CUSTOMER SERVICE &
TICKETING

Pim den Dekker

CUSTOMER SERVICE & TICKETING
SUPERVISOR

Laura Clark

CUSTOMER SERVICE REPRESENTATIVES
Michael Dowling

Aiden Atan-Sanchez

Sami Nelson

OPERATIONS & PRODUCTION
DIRECTOR OF OPERATIONS
Kerry-Anne Cook

HEAD OF PRODUCTION

Ross Chapman

PRODUCTION MANAGER

Elissa Seed

OPERATIONS MANAGER

Aeva O’Dea

PRODUCTION ADMINISTRATOR
Laura Sturrock

SENIOR PRODUCTION ASSISTANT
Vico Thai

Georgia Webb

PRODUCTION ASSISTANT

Peyton Hawkins

ORCHESTRA MANAGEMENT
DIRECTOR OF ORCHESTRA
MANAGEMENT

Aernout Kerbert

ORCHESTRA MANAGER

Brighdie Chambers

ORCHESTRA COORDINATOR
Emma Winestone

PEOPLE & CULTURE

DIRECTOR OF PEOPLE & CULTURE

Daniel Bushe

SENIOR ADVISOR, CULTURE & WELLBEING
Rosie Marks-Smith

PEOPLE & CULTURE/ADMINISTRATIVE
PROJECTS MANAGER

Amy Walsh
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